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Name: ____________________________________

Mrs. Boggio

Animal Farm:  Essay TEST   50 points
During the class period (55 min.), you will be required to respond to ONE of the following essay prompts to the best of your ability. Manage your time carefully! Writing should explain and elaborate all points and draw an intelligent conclusion.  

In this essay, you will choose one of the following topics to write about:

1. In his novel, Animal Farm, what is George Orwell saying about the importance of education?

2. In his novel, Animal Farm, what is George Orwell saying about the way that dictators get (and keep) their power? 

3. The pigs became the leaders, and the other animals accept them because the pigs are the cleverest.  Should intelligence be the primary qualification for leadership?  What other qualities are important for a leader to have?

4. One of the themes of the novel is that people’s ignorance can contribute to their political and social oppression.  How does the animal’s behavior in the novel support this theme?

5. Using your knowledge of the novel and the Russian Revolution, analyze Orwell’s subtitle, “A Fairy Tale.”  Why was this important title to be included with the book?
REQUIREMENTS
QUOTES:  You must support you position with at least TWO DIRECT QUOTES from the novella.  
“Your quotes will look like this” (Orwell 5).

STRUCTURE:  You MUST have an introduction, at least two body paragraphs (with 2 quotes to support), and a conclusion.

EXTRA CREDIT OPTION:  Scan the articles I provided for you below and use them (if you can) to support your points further.  If you can use them in your paper and follow all the requirements , including time guidelines, then you will earn extra credit.
____________________________________________________________________________________________________________________________
Comment on Education    By:  Letemendia, V. C.
Evidently the animals lack education and self-confidence in spite of the active role which most of them played in the first rebellion and, in the case of some, are naturally stupid. Orwell is not implying by this the hopelessness of a proletarian revolution: he rather points to the need for education and self-confidence in any working class movement if it is to remain democratic in character. Both of these attributes, he appears further to suggest, must come from within the movement itself. The crude proletarian spirit of the common animals necessarily provides the essential ingredient for a revolution towards a free and equal society, but it needs careful honing and polishing if it is not to fall victim to its own inherent decency and modesty. If this simple, instinctive decency is to be preserved in the transition from revolution—which is all too easy—to the construction of a new society—which is not—other kinds of virtue are also necessary and must at all costs be developed by the working class if it is not to be betrayed again. The text itself, however, hints at disaster for the rule of the pigs. Their single tenet asserting that some animals are more equal than others is in the end a meaningless absurdity. In spite of their great intellectual gifts, the pigs are ultimately the most absurd of all the farm animals, for they are attempting to assume a human identity which cannot belong to them. It is left to the reader to ponder the potential for political change, given the evident weakness and vanity at the core of the pig dictatorship. The final scene of the book, moreover, reveals the disillusionment of the working beasts with their porcine leaders, an essential step in the process of creating a new revolution.
Comment on Corruption of Power and Class Struggle   BY:   Letemendia, V. C. 

Orwell's reference to the animals' view that the real class struggle lay between animals and humans suggests, in the context of the allegory, the absence of any significant class struggle between members of the ruling class—or humans—since they will readily forget their differences and unite to oppress animals. This appears confusing when applied to Marx's theory, which Orwell claims as the theoretical basis of this insight, and furthermore it does not capture the thrust of the story itself, in which the divisions between animals are exposed in detail, rather than those between humans, or even between humans and animals.17 But Orwell makes it quite clear here that he refers to an animal perspective in defining the class struggle as one between humans and beasts. Certainly the point of departure was, in both the Russian situation and in this particular allegory, the identification and removal of the most evident class of oppressors. In this initial movement, the oppressed class was not mistaken politically; what came afterwards in both instances, though, demonstrated that the first movement of revolutionary consciousness had not been sustained in its purity, since the goals of the revolution gradually began to be violated. Orwell's remark in the preface that "[f]rom this point of departure [the animals' view of the class struggle], it was not difficult to elaborate the rest of the story" cannot be taken as an admission that the animals' perspective was perfectly correct.18 Of course, the book debunks such a simplistic interpretation of the class struggle, in spite of its initial accuracy.

By revealing the divisions within the animal ranks, Orwell is cautioning his reader to question the animal view of the class struggle, for the crucial problem that even the wise Old Major does not predict in his identification of the real enemy is the power-hunger of the pigs. By allegorical implication, this points rather interestingly to Orwell's identification of a flaw in the Marxian theory of revolution itself. Although its starting point is clearly the animals' partially accurate but insufficient analysis of the class struggle, the allegory in its course reveals more and more drastically the inadequacy of such a view as a basis for post-revolutionary society. Part of Old Major's vision is indeed debunked, while the truth of the initial insight about class struggle is never denied, and the story, as has been seen, ends on a note of hope. Orwell's final point in the preface constitutes the only correction and very mild apology that he would make about the text, even though he had had roughly two years to assess the critical response—and hence the variety of misinterpretations—circulating about Animal Farm. Here he is warning his reader about the subtlety of his allegory: pigs and humans may come to look the same at the end, but they are still essentially enemies and share only a greed for power. For it is indeed the dispute between farmers and pigs which completes the transformation of pig to man and of man to pig.

__________________________________________________________________________________________________

Russian Revolution: Connections  By:  Meyers, Valerie. "Animal Farm: An Allegory of Revolution."
Each animal stands for a precise figure or representative type. The pigs, who can read and write and organize, are the Bolshevik intellectuals who came to dominate the vast Soviet bureaucracy. Napoleon is Stalin, the select group around him the Politburo, Snowball is Trotsky, and Squealer represents the propagandists of the regime. The pigs enjoy the privileges of belonging to the new ruling class (special food, shorter working hours), but also suffer the consequences of questioning Napoleon's policies.

The other animals represent various types of common people. Boxer the carthorse (whose name suggests the Boxer Rebellion of 1900, when revolutionaries tried to expel foreigners from China), is the decent working man, fired by enthusiasm for the egalitarian ideal, working overtime in the factories or on the land, willing to die to defend his country; Clover is the eternal, motherly working woman of the people. Molly, the unreliable, frivolous mare, represents the White Russians who opposed the revolution and fled the country; the dogs are the vast army of secret police who maintain Stalin in power; the sheep are the ignorant public who repeat the latest propaganda without thinking and who can be made to turn up to 'spontaneous demonstrations' in support of Napoleon's plans. Moses, the raven, represents the opportunist Church. He flies off after Mr. Jones, but returns later, and continues to preach about the Sugarcandy Mountain (or heaven), but the pigs' propaganda obliterates any lingering belief. Benjamin the donkey, the cynical but powerless average man, never believes in the glorious future to come, and is always alert to every betrayal.

Orwell's allegory is comic in its detailed parallels: the hoof and horn is clearly the hammer and sickle, the Communist party emblem; 'Beasts of England' is a parody of the 'Internationale', the party song; the Order of the Green Banner is the Order of Lenin, and the other first- and second-class awards spoof the fondness of Soviet Russia for awarding medals, for everything from exceeding one's quota on the assembly line or in the harvest to bearing a great many children. The poem in praise of Napoleon imitates the sycophantic verses and the mass of paintings and sculptures turned out to glorify Stalin. In chapter 8, Squealer's presentation of impressive figures to show that food production had gone up, and the thin layer of grain sprinkled over the sacks to deceive Whymper, the agent, correspond to the well-known practice in totalitarian regimes of falsifying figures to project a positive image abroad.

Each event of the story has a historical parallel. The Rebellion in chapter 2 is the October 1917 Revolution, the Battle of the Cowshed in chapter 4 the subsequent Civil War. Mr Jones and the farmers represent the loyalist Russians and foreign forces who tried, but failed, to dislodge the Bolsheviks. The hens' revolt in chapter 7 stands for the brutally suppressed 1921 mutiny of the sailors at Kronstadt, which challenged the new regime to release political prisoners and grant freedoms of speech and the press. Napoleon's deal with Whymper, who trades the farm's produce at Willingdon market, represents Russia's 1922 Treaty of Rapallo with Germany. Orwell emphasizes Napoleon's decision to trade because it breaks the First Commandment, that 'whatever goes upon two legs is an enemy'. Official Soviet policy was hostile to Germany, a militaristic, capitalist nation, but the Treaty revealed that the Communist regime had been trading arms and heavy machinery, and would continue to do so.

Mr. Frederick of 'Pinchfield', renowned for his cruelty to animals and for appropriating others' land, represents Hitler, though his name also suggests the despotic eighteenth-century Prussian king Frederick the Great. Mr. Pilkington of 'Foxwood' stands for Churchill and England, a country dominated by the fox-hunting upper classes. The Windmill stands for the first Five-Year Plan of 1928, which called for rapid industrialization and collectivization of agriculture. Its destruction in a storm in chapter 6 symbolizes the grim failure of this policy. Chapter 7 describes in symbolic terms the famine and starvation which followed. The hens' revolt stands for the peasants' bitter resistance to collective farming, when they burned their crops and slaughtered their animals. The animals' false confessions in chapter 7 are the Purge Trials of the late 1930s. The false banknotes given by Frederick for the corn represent Hitler's betrayal of the Nazi—Soviet Pact of 1939, and the second destruction of the Windmill, by Frederick's men, is the Nazi invasion of Russia in 1941. The last chapter brings Orwell up to the date of the book's composition. He ends with a satiric portrait of the Teheran Conference of 1943, the meeting of Churchill, Roosevelt and Stalin, who are now allies. The quarrel over cheating at cards predicts the falling-out of the superpowers as soon as the war ended.

Animal Farm's apparent simplicity disguises Orwell's ingenuity in fitting all these complex historical events into a simple and persuasive plot. Like the three wishes of a fairy tale, the Seven Commandments are an effective structural device. Their stage-by-stage alteration charts the pigs' progressive rise to power and lends the narrative a tragic inevitability. This change also symbolizes a key theme of the book: the totalitarian falsification of history. The pigs' gradual acquisition of privileges—apples, milk, house, whisky, beer, clothes—leads to the final identification of pig and human, Communist and capitalist.

The plot's circular movement, which returns the animals to conditions very like those in the beginning, provides occasions for vivid irony. In the first chapter they lament their forced labour and poor food, but by chapter 6 they are starving, and are forced to work once more. In chapter 1 Old Major predicts that one day Jones will send Boxer to the knacker, and in chapter 9 Napoleon fulfils the prophecy by sending him to the slaughterhouse. In chapter 7, when various animals falsely confess their crimes and are summarily executed by the dogs, 'the air was heavy with the smell of blood, which had been unknown there since the expulsion of Jones'. These ironies all emphasize the tragic failure of the revolution, and support Benjamin's view that 'life would go on as it had always gone on—that is, badly' (ch. 5).

Though all the characters are types, Orwell differentiates the two most important figures, Napoleon and Snowball, so that they resemble their real-life counterparts both in the broad lines of their characterization and in their two major disagreements. Like Stalin, Napoleon 'has a reputation for getting his own way' (ch. 2), takes charge of indoctrinating the young, sets up an elaborate propaganda machine, cultivates an image of omnipotent, charismatic power (a 'personality cult'), surrounding himself with bodyguards and fawning attendants. Like Trotsky, Snowball is an intellectual, who quickly researches a topic and formulates plans; he is a persuasive orator, but fails to wrest the leadership from Napoleon.

Napoleon and Snowball's quarrel over the Windmill represents their dispute over what should take priority in developing the Soviet Union. Stalin wanted to collectivize agriculture, Trotsky was for developing industry. Ultimately Stalin adopted both programs in his first Five-Year Plan, just as Napoleon derides Snowball's plans, then uses them as his own. Their most fundamental disagreement was whether to try to spread the revolution to other countries, as classical Marxism dictated, or confine themselves to making a socialist state in Russia. Napoleon argues for the latter, saying that the animals must arm themselves to protect their new leadership, Snowball that they must send more pigeons into neighboring farms to spread the news about the revolution. Just as Stalin abandoned the idea of world revolution, so at the end Napoleon assures the farmers that he will not spread rebellion among their animals.

Expelled from the Politburo in 1925, Trotsky went into exile in 1929 and was considered a heretic. His historical role was altered, his face cut out of group photographs of the leaders of the revolution; in Russia he was denounced as a traitor and conspirator and in 1940 he was assassinated in Mexico City by a Stalinist agent. Similarly, Snowball is blamed for everything that goes wrong in Animal Farm, and the animals are persuaded that he was a traitor from the beginning. Orwell did not share the view (of Isaac Deutscher and followers of Trotsky) that the revolution would have turned out differently had Trotsky, and not Stalin, become the leader after Lenin's death. Orwell makes Snowball equally bloodthirsty and immoral. In chapter 4, as Boxer grieves over the apparent death of the stableboy whom he has kicked in the battle, Snowball urges him not to be sentimental, because 'the only good human being is a dead one'. Trotsky defended the killing of the Tsar's children, on the grounds that the murderers acted on behalf of the proletariat.55
It has been said that the very act of reducing human characters to animals implies a pessimistic view of man, and that in Animal Farm the satiric vision is close to the tragic.56 Orwell turns elements of comedy into scenes of tragic horror. In chapter 5, for example, Napoleon comically lifts his leg to urinate on Snowball's plans. But shortly afterwards he summons the dogs and orders them to rip out the throats of those who confess their disloyalty. In one instance Napoleon's contempt is amusing, in the next horrifying. Boxer's characteristics are similarly double-edged. In chapter 3 his earnest dimwittedness contrasts amusingly with the pigs' sharpness: while he is labouring to master the alphabet, and can't get past D, Snowball is engaging in parody-dialectic, explaining that birds can be included in the rule that 'Four legs good, two legs bad', since 'A bird's wing … is an organ of propulsion and not of manipulation.' But Boxer's trusting simplicity also leads to his death, in one of the most moving scenes in the book.

The beast-fable is not only a device that allows Orwell's serious message to be intelligible on two levels; the use of animal to represent man is basic to his whole theme. We can readily grasp that animals are oppressed and feel it is wrong to exploit them and betray their trust. Orwell counts on our common assumptions about particular species to suggest his meaning. The sheep and their bleating are perfect metaphors for a gullible public, ever ready to accept policies and repeat rumours as truth. We commonly believe pigs are greedy and savage, even to the point of devouring their young. Orwell also uses the natural animosity of cats to sparrows, dogs to rats, to suggest the social and ethnic conflicts which belie Marx's dictum that workers' common interests outweigh differences of race and nationhood. And, most central to his theme, their 'short animal lives' suggests the book's tragic vision: that the passivity and ignorance of ordinary people allows an evil leadership to stay in power.

Orwell wanted his central figure to typify the modern dictator, whose lust for power is pathological and inhuman. Napoleon's swift, secret cruelty makes the other animals seem all too human in comparison. In a review of Hitler's Mein Kampf, Orwell described Napoleon, Hitler and Stalin as the quintessential modern dictators, who stayed in power for similar reasons: 'All three of the great dictators have enhanced their power by imposing intolerable burdens on their peoples' (CEJL, 2.14). To create Napoleon, Orwell combines aspects of both Stalin and Hitler (just as the totalitarian society in Nineteen Eighty-Four shares characteristics of both Stalinist Russia and Nazi Germany). The animals make enormous sacrifices to complete the Windmill, only to find that it is used to grind corn (for trade), not to make their lives easier, as Snowball had promised. Napoleon 'denounced such ideas as contrary to the spirit of Animalism. The truest happiness, he said, lay in working hard and living frugally' (ch. 10). This maxim sounds an ironic echo of the Nazi slogan 'Arbeit macht frei' ('Work liberates'), which decorated the entrance to Auschwitz. The knacker's van which carries Boxer off to the slaughterhouse, and the deception used to induce him to enter it, recall the deportations of Jews to the death-camps, and the mobile extermination vans used to round up and murder small groups of villagers. By making Napoleon a boar Orwell also drew on the literary and historical associations of Shakespeare's Richard III, the literary archetype of the ugly, charismatic, absolutist schemer, whose heraldic emblem was the boar.57
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Proficient

50-45

A
	· Demonstrates thorough comprehension of the source text.

· Makes skillful use of textual evidence (quotations, paraphrases, or both), demonstrating a complete understanding of the source text.
	· Offers an insightful analysis of the source text and demonstrates a sophisticated understanding of the analytical task.

· Offers a thorough, well-considered evaluation of the author’s use of evidence, reasoning, and/or stylistic and persuasive elements, and/or feature(s) of the student’s own choosing.
	· Is cohesive and demonstrates a highly effective use and command of language.

· Includes a precise central claim.

· Includes a skillful introduction and conclusion. The response demonstrates a deliberate and highly effective progression of ideas both within paragraphs and throughout the essay.

· Has a wide variety in sentence structures. The response demonstrates a consistent use of precise word choice. The response maintains a formal style and objective tone.

· Shows a strong command of the conventions of standard written English and is free or virtually free of errors.
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Developing
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B
	· Demonstrates effective comprehension of the source text.

· Makes appropriate use of textual evidence (quotations, paraphrases, or both), demonstrating an understanding of the source text.
	· Offers an effective analysis of the source text and demonstrates an understanding of the analytical task.

· Competently evaluates the author’s use of evidence, reasoning, and/or stylistic and persuasive elements, and/or feature(s) of the student’s own choosing.
	· Is mostly cohesive and demonstrates effective use and control of language.

· Includes a central claim or implicit controlling idea.

· Includes an effective introduction and conclusion. The response demonstrates a clear progression of ideas both within paragraphs and throughout the essay.

· Has variety in sentence structures. The response demonstrates some precise word choice. The response maintains a formal style and objective tone.

· Shows a good control of the conventions of standard written English and is free of significant errors that detract from the quality of writing.
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C/D
	· Demonstrates some comprehension of the source text.

· Makes limited and/or haphazard use of textual evidence (quotations, paraphrases, or both), demonstrating some understanding of the source text.
	· Offers limited analysis of the source text and demonstrates only partial understanding of the analytical task.

· Contains little or no support for claim(s) or point(s) made.
	· Demonstrates little or no cohesion and limited skill in the use and control of language.

· May lack a clear central claim or controlling idea or may deviate from the claim or idea over the course of the response.

· May include an ineffective introduction and/or conclusion. The response may demonstrate some progression of ideas within paragraphs but not throughout the response.

· Demonstrates general or vague word choice; word choice may be repetitive. The response may deviate noticeably from a formal style and objective tone.

· Shows a limited control of the conventions of standard written English and contains errors that detract from the quality of writing and may impede understanding.
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F 
	· Demonstrates little or no comprehension of the source text.

· Makes little or no use of textual evidence (quotations, paraphrases, or both), demonstrating little or no understanding of the source text.


	· Offers little or no analysis or ineffective analysis of the source text and demonstrates little or no understanding of the analytic task.

· Identifies without explanation some aspects of the author’s use of evidence, reasoning, and/or stylistic and persuasive elements, and/or feature(s) of the student’s choosing.

·  largely or exclusively summary
	· Demonstrates little or no cohesion and inadequate skill in the use and control of language.

· May lack a clear central claim or controlling idea.

· Lacks a recognizable introduction and conclusion. The response does not have a discernible progression of ideas.

· Lacks variety in sentence structures; sentence structures may be repetitive. The response demonstrates general and vague word choice; word choice may be poor or inaccurate. The response may lack a formal style and objective tone.

· Shows a weak control of the conventions of standard written English and may contain numerous errors that undermine the quality of writing.


